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abstract

One of the important elements of a song is a melody,
which is created by modifying it little by little. In order
to automate this work, since the music has a repetitive
structure, it is considered that a similar melody that
appeared by automatically generating a melody with a
repeating structure and a melody created by myself can be
used as a correction plan. In this research, an automatic
melody correction system using a automatically generated
music was created. A generated music include the melody
created by myself and use a machine learning model that can
generate music with repetitive structure. Improv RNN is
used for learning and generation. A part of a existing music
in which a similar melody appears due to the repetition
structure is given as an input to the system, and an
evaluation is made as to whether a similar melody similar
to the existing music can be presented as a correction plan.
When a melody was generated using this system, a melody
similar to the input appeared due to the repetitive structure,
and it can be presented as a correction plan.
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